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THE FESOLE CLUB PAPERS. 

By W. G. Collingwood. 


XVI. THE CANON. 


The experience of the first trial-study of the figure proves 
in most cases, that the proportions are a real difficulty, in 
spite of plumbing, and measuring, and taking one’s comfortable 
time over the outline. It behoves a teacher, therefore, to give 
all possible helps; and, while repeating for ever the old 
saying that “ drawing does it,” to suggest crutches for lame 
drawing, and stimulants for lazy drawing. In a word, most 
sketchers seem to want means of self-criticism, other than the 
mirror. Ihe mirror is a splendid critic, until the model 
moves, ut then it is useless. How then are we to be sure 
tnat we have our proportions right ? 

Grl^k i " Str “ me ' 1 ' ' ve can a PP>y ^ the Canon. That was the 
measurer'; *“•»>*<»> name for a series ol 

history of an ° " h * man J i i ure « tl ought to be : and in the 

development mgS are written about the origin and 

«me ,o P ” me £ ‘1: C “-. °”ather the various Canons from 

fashion in dress : and difffi ln figUres has changed, like 

their people stout or slim ^ ” ations have P referred 

so on, as the case may be • ’ an d fh - short - Iegged ’ and 

always laboured to explain the art critlcs of the time have 
entirely rig-ht thp in ^ ’ 011 Philosophical grounds, how 

need not trouble our^i nexv . as hion has been. We, however, 
of the Cano n ; ^ ^7^ theh ^ry, nor with Ihe theor^ 
of the professional figure-^ ^ cumbersome apparatus 
his own Bonomi anrl « i dU &ntsman, let us be every man 
They say the W dS ? ° Wn Cana " s f°r ourselves, 
that it is no use ^ e a ' 7 ‘ S ‘° fi " d a unit ; which means 

rule, and in inches hnn/ 1 * 1 ^ arms and legs with the two-foot 

ause whether a man is five feet tall, 
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or six, his proportions, if they are good, are practically the 
same. A “ foot ” was of course originally the length of one’s 
shoe : but as the sketcher rarely sees the model’s sole, it is 
useless to give the Canon in feet. The face is used in some 
Canons as unit : but, except in the common or studio model 
with shaven chin or hair that can be tied back, beards and 
fringes make it difficult to measure the face ; for our sketching 
is of the ordinary figure as seen in daily life. The objection 
to taking the length of the head as unit is almost as great ; 
for hats of incalculable heights interfere. But when you 
remember that the eyes are half-way between the crown and 
the chin, you can generally ascertain the size of one-half the 
head from the other half. A man with a beard and a hat is 
an unknown quantity, and must remain so : but let him take 
off his hat, and you can tell at once that his chin should come 
as far below his eyes as the top of his head comes above 
them ; thence you find the length of his head, and by the 
length of his head you measure all there is of him. 

Here, of course, I am expected to insert a list of propor- 
tions, which you might learn by heart, and thenceforward 
have ready to apply at any moment. But that is not the 
Fesole Club way. That is too much like the extension 
student who borrowed her sister’s notes, instead of attending 
the lecture. She puzzled the examiner terribly ; but had no 
cause for pride, for his puzzlement was to discover by what 
unfortunate exegesis the lecturer had managed to convey 
such strange notions. Indeed, the only chance is to make 
one’s own observations ; then one has pleasure in the 
gathering, with appetite and good digestion to follow. 

Our sketching canon need not be elaborate. Ihe chief 
measurements needed, in the kind of figures we shall do, 
are (,) arms, legs, and trunk; (t) the sub-divisions of arms, 
legs and trunk at (i) elbow and wrist, ( 2 ) knee and he , 
(V collarbone and waist ; (c) breadths of head, chest, waist, 
hips seen in profile and in face. If you can state rough y 
how’ many heodr (and halves, thirds, quarters of heads, rf 
need be) go to each of these lengths, you know all that a 

sketching amateur needs. 

The exercise for this month, therefore, will consist in 
sketches of the figure, standing, in two positions that is, in 
fa'ce, and in profile. The dress chosen should be such as 
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does not unnecessarily conceal the forms ; for exarnpi 
fashionable shoulders will not suit any canon. 

Before making the sketches, not after, take all th 
measurements just mentioned, and write them down in 
neat schedule. Sculptors and portrait painters use wooden 
callipers or compasses to measure their models. Y ou Can 
make a very efficient tool out of two long brushes tied 
together at one end with a string, or pinned together with 
a wire, say a red-hot hairpin run through and twisted 
round. Measure the size from chin to crown, and mark 
that on the edge of a piece of paper — the margin of a news 
paper will do. Write “ head ” where you tick off the 

distance on the paper, and be particular to name each 
limb or measurement on the scale when you lay it down 
Soon you will have on your long strip of paper a 
complete set of measurements, which you can reduce to 
heads and fractions, and write down in a short list. Then 
make your sketches, and let your newly-acquired informa 

T ,Jrt n 7 he , C0rrectness of their proportions. There 
should be both a female figure and a male, each full-grown- 

reducible^ ’"T ^ P ro P orti °"» <° bL easily 

to bind heavy ta^ns o "1 ^ P T ° f tWS C ‘ Ub 

attitudes in far r •’ d figure ’ sketched in two 

a—d ^ ^ * * 

little unusually 1 * serious «mtVT'° rS are *° ! "S through a 
the juniors’ sympathv hr ■ lhl& month > I shall enlist 
do sooner or later as m Settlng them, what they must 
light— the Jam Pot. Tt c u m roundln g and reflected 

and shaded by lavino- ' 0U . out hned of its real size, 

ou. .igh.s „ P o y „ irrigr* ait a fuu wh ’ 

au.hor:i7L a „:hrad b co s :r„ y R h so nd ,' of the month to the 

Lancashire. 


BEETHOVEN. 


By Frank Barton, f.r.c.o. 

THIS first visit to Vienna lasted only about three months, 
after which he returned to Bonn. This year must have been 
one of great domestic trouble lor him, as, shortly after his 
return home, his mother, of whom he was very fond, died, 
leaving a family of young children ; and the family affairs 
fell from bad to worse, his father growing more and more 
irregular in his habits. But gloomy as was the prospect at 
this time, it was not wholly unenlivened by a gleam of 
light, for he made some acquaintances who were afterwards 
of the greatest use to him, and who remained his faithful 
friends to the end of his life. One of these was the Von f 
Breuning family, the members of which were highly refined 
and intellectual people, who exercised a powerful influence 
for good over the mind of the youth. The other was the 
Count von Waldstein, a young nobleman eight years his 
q, devoted amateur musician, whose acquaintance 
at this time was peculiarly useful to Beethoven, as owing 
to his great wealth and power he was able to give him 
pecuniary help — under the guise of allowances from the 

Elector and also — under some pretext or other — a piano 

upon which to practise. It is pleasant to notice that the 
benefit of this friendship was not to be all on one side, and 
that in after life Beethoven repaid these early kindnesses, by 
rendering the Count von Waldstein’s name immortal in 
dedicating to him the great Sonata in C major, which is now 
known amongst musicians as the Waldstein. 

Beethoven resided in his native town of Bonn until his 
22nd year, and it is noteworthy that during this early part of 
his career, nothing of importance was composed by him , in 
fact, he seemed to be solely employed in gathering experience 
and in carefully studying the art of composition, presenting 
in this respect a striking contrast to other composers of 






